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The AJET Tokushima Musical — 20 Years of Change
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Poster of this years musical, "Finding Nemo" (AJET)

The young men and women in
Japan who celebrated their
Coming of Age ceremony in

§ January have something in

common with the AJET
Tokushima Musical. They both
tumed twenty years old this
year. And just as these young
people growing up in Tokushima
have never known a spring
without an AJET Musical, you'd
be hard-pressed to find a
Japanese English teacher who
has never heard of it.

Twenty years is a long time for a
production of this type to
continue. Especially when you
consider that no one has ever
participated in more than seven
of them. With most people
participating for an average of
two productions, the turnover
rate is high. Thus the key to the
longevity of the Musical has not
only been its popularity among
both participants and audience
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Show Tokushima some Love: Awaglot

The literary corner of
Awalife, Awaglot, is a
combination of the words
"awa" and "polyglot", which
means multilingual. Be it
fiction, nonfiction, prose
or poetry; funny, sad, long
or short, we want your
submissions! If you like to
write, then express yourself!

There is also a classifieds
section for you, our readers,
to post ads in, but a few
rules do apply!
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The following will not be
posted: Religious, political,
or commercial activities,
businesses searching for
clients or employees,
things the Awa Life editors
deem inappropriate.

BUT, you can totally
submit this stuff: concerts,
lectures, and other event
information, cultural, sporting,
and other community
group information, etcetera.

If you have something you
would like to share with
the Tokushima community,
email the editors at
awalife@gmail.com!
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Tomoko Nakagawa and Yuki Kubo connecting the world through dancing ( Yunng u)




Hello and Goodbye

T9®1A

Connecting the World through the Joy of Dance!

During my three years in
Tokushima as the Coordinator
for International Cooperation
for JICA Shikoku, with the
support of everyone around
me, | was able to take part
in various international
cooperation and exchange
activities. Out of them all the
activites that | was often
involved in was connecting
the world through the joy of
dance. On many occasions,
during the JICA workshops
at various schools, the
visiting trainees from overseas
would teach the students
their traditional dance, and in
return students would teach
them the Awa Odori dance.

It is only natural that being
active and dancing together
would bring a smie to
everyone’s face. And, as it
can bridge language and
cultural barriers, a sense of
unity will be born. A few
years ago, | was sent to
Malawi (Africa) as a Japan
Overseas Cooperation
Volunteer, and there too,
dance was an integral part
of their lives. When | first
started my volunteer term in
Malawi, | did a homestay in
a Vvilage that had no
electricity or running water.
At that time, | still didn’t even
know the language well, but
as we formed a circle under

By Tomoko Nakagawa

the moonlight and clapped
our hands and danced, | felt
as if | had become a part of
the community. Our world
today faces many problems,
through dance, we
overcome cultural differences
and we become united with
a sense of community.
Thank you so much for
everything during my time in
this position. | will continue to
participate in international
cooperation and exchange
activites  whenever the
opportunity arises so | will
hopefully see you all then!
Thank you very much.

My name is Yuki Kubo and
| will be working in Tokushima
Prefecture as the Coordinator
for International Cooperation
for JICA Shikoku. | was born
and raised in Tokushima,
so | am happy to be able to
work here.

So, to begin how much do
you know about Japan’s
international  cooperation
activities? Before my current
job, | was working in a
seemingly unrelated field
and worked at a herb and
aromatherapy shop. But
though it may seem unrelated,
there is a connection between
herbs and aromatherapy to

Hello to everyone in Tokushima

the other side of the world.
Shea butter is known for its
moisturizing property and
is often used in make-up.
Shea butter is made
almost entirely by hand by
the hard working women
living in the dry, arid land of
Ghana. In order to stimulate
their industry, a Shea
butter soap factory was set
up, where the local women
were taught how to make
these soap. Through the
creation of these amazing
Shea butter soap products,
wormen were being empowered
and were gaining a better
standard of life. And it also

By Yuki Kubo

gave the consumer an
opportunity to think about
the people of Ghana and
their lifestyle.

Through the various fun
intemational exchange events
and seminars, | hope to raise
awareness of international
cooperation matters and
about the world here in
Tokushima. | look forward
to meeting each and
everyone of you!
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members, but its ability to
change and reinvent itself
over the years.

The numbers of participants
has varied greatly over the
years, from as few as
thirteen to as many as thirty-
eight people. Even the type
of participants themselves
has changed. Originally it
was only composed by
English teachers working for
the JET Programme, but
has since come to include a
wide variety of people. From
random Japanese people
with an interest in English,
to foreign exchange students
attending Japanese high
schools and universities, the
Musical has benefitted from
a diverse group of people.

Even the format itself has
changed since the early
years. Originally the Musical
was more of a play or a
British style pantomime. In
fact it used to be joked that
caling the production a
“‘musical” was a bit of a
misnomer as most productions
from the first ten to fifteen
years had very little if any
live singing involved.
Generally there would be a
choreographed dance number
set in time to music during
each scene. The most
popular of which was often
the final dance number
which would use a Japanese
song that was popular at the
time. However, in its current
incarnation, there has been
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The AJET Tokushima Musical

(con't from page 2)
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Poster of "A Night of Fantasy" 2005 (AJET)

a concerted effort to make
the Musical live up to its
Broadway brethren  with
most of the songs being
performed live on stage.

One of the more surprising
aspects of the Musical is
that it has never done the
same production twice. In
twenty years, there have
been twenty-two different
stories told on stage. (In
2005’s “A Night of Fantasy”,
three different 30 minute
“mini-productions” were
performed instead of the
standard single 90 minute

one.) The upside of doing a
new story every year is that
the Musical has never
become stale or predictable.
The downside is that it
takes an enormous amount
of time and effort to create a
new musical, sometimes
from scratch. While this
means the participants have
free reign to try something
different, it also has made for
some uneven performances.

One of the hardest parts of
creating the Musical each
year, is deciding how best to
engage the audience while



The AJET Tokushima Musical

(con't from page 4)

still keeping it interesting for
the participants to perform.
One of the biggest sticking
points has been deciding
what amount of Japanese
to use. In the beginning it
was decided that the
Musical would be performed
at the level a third year
junior high school student
would likely understand.
However, as the number of
people attending grew the
various levels of English
understanding had to be
taken into account. At first it
was a simple summary of a
scene read in Japanese
during set changes. Eventually
the staggered dual narration
format was developed where
one narrator would speak in
Japanese, while the other
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Poster of "the Wizard of Awa" 2002 (AJET)

narrator would speak in
English. The two would overlap
their conversation, repeating
part of what the other said
and adding a little more at
the end.

However, the biggest bone
of contention has always
been how much Japanese
to use on stage. The answer,
of course, is enough so that
you don't lose your audience,
but not so much that you
turn off those who came to
see an English language
production. Originally there
was no Japanese used on
stage at all, but pamphlets
with a Japanese summary
were handed out at the
door. Eventually certain key
words or phrases came to

| be used to help emphasize

a certain joke or key point.
From there it has vascillated
every year depending on
the difficulty of the script and
the participants themselves.

Whatever shape or form the
AJET Tokushima Musical has
taken over the years, there
is one thing that has never
changed, and that is that the
Musical is a non-profit
performance. When it first
started the budget was small
and the performances were
done at local town halls, so
the financial burden was small.
But as it grew, donations
were sought out and supplied
by major institutions in
Tokushima. But as the
economy tumbled in the late
90's, so did the largesse of the
local businesses. With the last
major donations drying up in
2006 it was decided that a
concerted effort would need to
be made to solicit donations
at the end of each musical.
So if you like what you see
this year, please remember
to toss a little into the hat at
the end of the show and
let's ensure another twenty
years of fun and language
learning in Tokushima.




For this month, I'm going to
change it up a bit. Since |
arrived in Japan, I've heard a
lot of people who have concems
about food, weight gain, etc. |
also spoke to an ALT this
past weekend who put this
idea in perspective and made
a really great point. Hearing
the complaints and a quality
solution compelled me to write
something about food, eating,
and staying active this month.

Eating for fuel
What many people don't realize
is that working out does not
give you an excuse to eat
unhealthy foods. | am as guilty
of this as anyone, but it doesn’t
mean it's a good idea. You
should eat MORE healthy when
you're working out, not less,
because your body needs the
fuel more than ever. If you're not
being as active and spending
more time under the kotatsu
this winter, your body needs
less fuel, so eat accordingly.

A note on weight loss
It fascinates me that people
try all kinds of crazy diets to

IPsA

lose weight. They won't eat
rice, will eat nothing but fruits,
or try some other crazy
scheme to lose weight. Here
is how weight loss works. If
you burn more calories than
you put in your body, you will
lose weight. That means you
should continue eating a
balanced diet while upping
your physical activity. You
don't have to cut out
EVERYTHING. You can eat
rice and other carbs and lose
weight. You can eat sugar and
lose weight. Limiting these
things can help create a more
balanced diet, but as long as
you are buming more calories
than you consume, you will
lose weight. If you somehow
can consume nothing but a
diet coke everyday, you will
lose weight, but it will be
TERRIBLE for your body. In
my opinion, the best thing that
you can do is to be active
everyday, and cut out simple
sugars (sweets) and alcohol
since those both have a ton of
empty calories. Try that before
jumping into a fad diet.

Fitness Corner
By Clint Eckstein
On staying active

To stay active during these winter
months, you don't have to get
into intense workouts. Many
of us ride our bicycles to
school and for transportation,
which is a great way to keep
active. At school, everyone
goes a little stir crazy sitting
around when they don’t have
anything to do. Instead of
getting on facebook to post
about how bored you are,
take a walk around the schooal,
or go up and down the stairs
a few times if you are in a
larger school. Download a
pedometer app for your phone
and see if you can get in
10,000 steps a day. Even if
you're busy, it's amazing how
a 10 or 15 minute break for a
walk can recharge you for an
afternoon of grading papers
or help you prepare for a
quiet or overly genki class.

Winter is almost over! We
can make it! If you have any
questions or concerns about
this article, please write to
clinteckstein@hotmail.com.
Thanks!

Butter chicken
Prep time : 20 min
Cook time: 30 min

Ingredient’s for marinating
chicken

300gr boneless chicken, 1-

2tsp yogurt, 1tsp garlic paste,

1tsp salt, 1/2tsp red chili

powder, 1tsp tandoori masala
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Aparna's Recipe Corner

(optional), 1/2 tsp or pinch red
color (optional)

Ingredient’s for making
greave or curry
1tbsp oil, 2 small cubes butter,
1 tsp garlic paste, 1 tsp green
chili (optional), 1/2 tsp cumin
powder, 1/2 tsp red chili powder,
1 tsp salt, 6 small tomato’s

By Aparna Matale
(tomato puree), 2tsp cashew
nuts paste, 1tbsp tomato
ketchup, 1/4tsp or pinch sugar,
water (as per constancy you
need it), 1/2 cup milk, 2 tbsp
fresh cream, 1/4 tsp gram
masala, 1-2 tbs kasoori methi
(dry fenugreek leaves)



Aparna's Recipe Corner

(con't from page 6)
Method
1. Cut the Chicken to bite-
size pieces and wash it well.
2. In a bowl (or large Ziploc
bag) add the following — Garlic
Paste, Tandoori Masala, Red
Chili Powder, Salt and Yogurt.
3. Mix well and marinate in the
refrigerator ovemight for best
results or at least a couple of
hours.
4. Grease a broiler dish with oil
or cooking spray and layer the
Chicken in a single layer. Broil
on high for 5-7 minutes on
each side. Keep an eye on it
as every oven varies. The size
of the chicken pieces makes a
difference and where you
place the rack in the oven
plays a big role in how long the
chicken needs to be cooked.
Or you can shallow fry the
chicken in frying pan.
5. For the gravy, in a medium
size pan on medium heat, melt

and heat the Butter. When
butter melt then add the ail.
6. Add the Garlic paste and
fry of 30 sacs.

7. Add in the Green Chilies t
and the Tomato Puree. Mix |+ -

well. (green chili is optional)
8. Add in the Salt, Red Chili
Powder ,and cumin powder
and mix well.

9. Allow it to come to a boll
and then lower the heat and
let the gravy simmer for 10
minutes till most of the juice
from the tomatoes evaporates.
10. now add the cash nut's
paste slowly in curry and stir
then Add tomato ketchup,
Sugar and the Dried Meth
Leaves and allow it to cook for
another 2 minutes before
adding broiled Chicken pieces.
Mix well to coat Chicken. Then
add water.

11. Add the Whipping Cream
& mik mix and allow it to
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Butter Chicken (Apama Matale)

come to a boil and take it off
the flame.

Tip’s

- Hang yogurt for 1 hour then
use for marination so it will
coat nicely.

- Soak cashew nuts in warm
water for 1 hour so you can
make fine paste out of it
- While adding cream in curry
constantly stir it so it will mix well.
- This recepie will serve for 2
people.

Irene's Recipe Corner

By Irene Wachuga

Easy, Sweet Corn
Chowder
Warm days are playing hide and
seek, and for those days you
can’t seem to catch a hold of
them, here’s something to keep
you warm.

Ingredients (serves 4-6)
Y2 kg (3 cups) frozen sweet com
kernels, 2 scallions, (spring
onions) quartered, 1 clove of
garlic, peeled, 20g semolina/
cormn meal, 700-800 liters (3
cups), hot vegetable stock,
salt and white pepper to taste

Toppings
Toasted bread cubes/tortillas
chips, Grated (melting) cheese,
Red chili flakes/ paprika

1.Drain the sweet com and put
in a food processor, with the spring
onions, garlic and semolina.
Blitz to a mush. Do this in 2-3
batches if your processor is small.
2.Pour the mixture into a large
saucepan and add the stock.
Bring to a boil. Turn down the
heat and simmer; partially covered
for about 8-10 minutes.
3.Ladle into warm bowls and
top with a few cubes of bread

L muarozrie

Easy, Sweet Corn Chowder
(Irene Wachuga)

or tortilla chips. Put a small mold

of cheese in the middle and

sprinkle some red chili on top.

4. Serve hot.

Ps. If it thickens too much, diute
by adding a litle more stock/ water
or mik to your desired consistency.
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§ A Japanese Lesson
By Akiko Tsuji

Conversation Fillers

This month we will be leaming about various expressions that we can use to help create a

smoother conversation.

First of all, take a look at conversation | and Il. How are they different?
(‘A visits a travel agency to discuss their travel plans.)

I I

EOA: LBLRLE, EOA:LBoLbLEE,

A B0 A OBARFITEER TS, AR OBAIRITIATEEL AT A, -

BEON: AW T, DBLBHI-ZHTEVET L, 18 | BOA: A M THI, WALBLI-ANCENET S, H A

ETh, T,

A 9512%@‘0 A %Kz’%‘ta‘o

EOA: 245%(-9*190 " TR ELOTBTUSN. EOA: 2%&?3‘130-.-“19%;&\7(_5'@;9@

A (AAE. 4F|G‘)26 EI?J‘bSElrﬂEKbL\'CTc A 4ﬁ®26E|1’J‘b3E|Fﬂ'1<bL‘T3'o

EORZTED, T-NFom—HIe ADET 16, VSR | EOA : T—IL5 04— mm&-mb. EWShBRECENE
ENETH, SNTUED, SFoUR—y B T, TH, CNTUES, S%vuA—y T, Bighd—
BEI-ATHTVET &, ABATUET L,

A BTTR., U, 2OI-AICLET, A :Uw, COO2-RICLET,

EOA: HIHESTEVNET, EOA:HIHSEVET,

So what did you think? Didn't conversation | sound more natural? Conversation || does relay the information across
properly, but comes off as sounding cold. Why may that be? It is because conversation | uses words like T&H®DHITZZE]
IFE5T3h ], but conversation || does not. These words are called fillers. Fillers can help create a smocther conversation
by acting as a signal for the start of a conversation or can signal to the listener that the speaker has paused to think but is
not finished yet. Today we will practice using these fillers.

There are many types of fillers, but the following are most commonly used:

HDH Used to signal and to draw attention to a start of a conversation
ARE Used when remembering a word or thought

EFTTh Used to show that you have understood what the speaker has said
FITTR Used to express agreement with the speaker

i Used to signal continuation

H Used to sum up your point

[Exercise]

Choose the appropriate fi ﬂler from above and fill in the ( ).

’’’’’’

A: (@ ). 20T FUETREATT A, BBILE., BEBSAIETE TR FELTLBHHHEATT B,
@ ). oL, BT &Rl -, 5 BT TUR,

B:AX. ERBAETT A,

A FSEEDBHETT, (B ). ZOEEELANSUD B & B EOEIREETT,

B:Zo! ﬁﬂii’é’ﬁéhf@?’b‘o % Tl =leaves
ALV, BRBALMECT, B EOMNICT3ETT,

B:(@ )

AR, ETH NEHBBEITT . Dbk, ETERUEITTUL, ELEBHTEZDAFN LA TTH,

B:(®) )o (® ) LXIHDTH, AEATEZOR, ETELNETTR,

[Answer] PR Chp2CHG WE2CHD) 2O IXED COYD

[Reference] FEr BAEORRIN I3 === OhDI5AEEN40 )




Letter From Suketo Hoikuen

By Kazue Inoue

It's finally March, and the trees
and flowers in the park are
slowly gearing up towards
spring. For parents who have
children starting nursery school
or kindergarten, are you starting
to prepare for it? For children
who arent used to being
away from their mother for a
prolonged time, this new
lifestyle can be rather stressful.
It might be a good idea to
start doing what you can at
home to prepare them for
their new journey in life.

But before anything, you
need to get your children into
the habit of taking care of
their own selves, such as
sleeping early and waking
early, eating everything
without being picky, and
being able to change and go
to the bathroom themselves.
Wherever you can, try to
instill these habits into your

children in their day to day (D

lives. But with that said, even

if they can't

time with their favorite
teachers and friends, so
there's no need to worry.

But the most important thing
is to understand your children.
Try to understand where they
are coming from and what
their worries are and try to
reassure them both verbally
and by physical contact.

Nursery  schools and
kindergartens are not just
places that look after your
children, but are a place that
will offer support to you in
regards to childcare. So, if
you ever feel lost or if things
are not going well, please do
not hesitate to consult them.

@
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accomplish
everything by the time they
start school, there is no need
to worry. There are many
chidren who will pick up
such habits as they spend

Origami Helicopter

Materials
Origami paper (of any
square paper), Straw, Tape

Instructions
1) Fold in all four corners
towards the middle.
2) Fold up all four corners
outwards.
3) Tape down the flaps. And
open up the fold.
4) Cut one end of the straw
open to create flaps on either
side, so it can be taped down
to the middle of the origami
paper facing up (it should
look like a flat umbrella).

How to Play
Hold the straw between both
hands (fingers extended). As
you rub your hand, the straw
will turn as well. Spin it fast
enough and let go and watch
it fly like a helicopter.

D
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2014 Tokushima Japanese Speech Contest - Call for Participants -
2014 EFENEANICLLEESRBARERBAR - HIHEESE -

The 2014 Tokushima Japanese Speech
Contest will be held on July 13 (Sun).
Foreign residents whose native language
is not Japanese (and who have not
attended more than 3 years of Japanese
mandatory education) may enter. You may
choose any topic as long as it is related to
international understanding and cooperation.
More information will be on the TOPIA
website starting mid-March. For further
information contact TOPIA.

2014 FENEANIZISEESREBAREFHKR
£2(x7 8138 (B)ICkEShFzT . 5&E
HRIIEEERNEFDEAREFFELLY
WAAEADA (=1L, BATOEHHEZE
SELLEZFTIVGENE) T, T—VIEE
PRIRfE - EEH NICET 5L D THNILBEH
TY, 5+#lll& 3 A AJIZTOPIADR—L
R—IITHBHEEHLET, BLVEHEILTOPI
AFET, BAYELDOHNEADAIZRIESEN

HTSLN! @
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§§;%A Events & Memoranda

OS2 =T/ BRPHMEZEELN-LET !
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AEHT  INSDFEINELDHIAERRIZ, EE., T%. TR FLTKEREEZSD
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* REEIIFEERRERARFLV—HES IDEFREFEDEE T (3HLAL)

AT RFEYVERKFHREE * HHEITHELETTREDESEHRL\LET,
HEBE A —FEEE NERRK
HEF: 3 A 16 H(H)13:00-16:00 HEALIAH:
5P HERERXRNE REE  #hE: T 7700831 {EEHFEAREIF 1-61
SnE: i3 3 GUAVNT S 6 B
SMFEAR: 304 NEPEEAN EERERXRIHE
AAE: EE-O—lavS D22 =Fr@ERTHME 11 258
TEL: 088-656-3303
3 A 12 BOK)ETICKA. {¥p7. BEEES. FAX: 088-652-0616
Email, SiBZECEH N LHEHLIAALIZELN, Email: coordinator1@topia.ne_jp
Tokushima Camellia Festival
mEEEDOY

In this garden there are over 3000 camellias HALE K U EEZ 3000 AR DD
gathered from around the world and Japan. [XZE 0 RENT=E=ET,

When:  March 1 (Sat) - 31 (Mon) BHiE: 3A1B(x)-3A3A(AH)

Where: Camellia Garden ST IR TH#EET & B AR
Anan-shi, Tsubaki-cho

Cost:  Free AGH: EH

Info: Camellia Garden &t HBBEARAE

TEL: 088-433-1127 TEL : 088-433-1127 £

Awa Jurobe Yashiki Ningyo Joruri Puppet Theater Festival

R+ BN ERIE AR A IBIEE DY

Tayu (chanters) and performance troupes from EEBROKKEE - ATCENTEL. 84
Tokushima Prefecture will be performing a #Z4\iE% LEELET,

variety of different stories.

When: March 8, 9 (Sat, Sun) H¥: 3A8BH(LX)~9H(H)
10:00 — 15:00 10:00 - 15:00

Where: Awa Jurobe Yashiki BT FLRTEREAIEE
Tokushima City, Kawauchi-cho, EEMI/IIRNETE 454 184
Miyajima Honura 184

Cost: 400 yen General Admission #HE: KA 400 M
300 yen High School/ University Students BA 300 [
200 yen under Middle School I A 200 1 [Y¥

Info:  Awa Jurobe Yashiki e MEHnEsEs DF

TEL: 088-665-2202 TEL: 088-665-2202
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The Pleasure of Translation

HEROERIZEN D

HE: 3 H 23 H(H)14:00 —16:30

B (ABHEEREERRGSE JREBERILAVNTSH 6
EE: 40 4

S

FT1E 14:.00 EFEICKDEE

EBEN:AE A— K(TEFHFETA4)—3AZ2V) HFER)

Y= 94 DINGERO A RS LIERIZE T RA5 AT HEDOEHDAEBREHE =
[ DEE] (2013 ERIT)HEDFRAKRRICEDE, FIROELS, BEFE. ZEEH
ELLET, 77UNERERBRICITo-RILYY - o TSR (EE128E) DAU4
Ea1a—BRMOBEEH,>OT—THFFELEVTIEEET,

F28 16:00 FHEMABNETERE—F

EHE RE—hYV2E S ERERRBERHIROBA- BB AN R2—X 57
BLvEhHhtE: IREEEF TEiE:080-6399-1679 A—)L :bandom@tiara.ocn.ne jp
LA Z{EF EEE:090-2787-3597 A— /L : welcometotokushima@yahoo.co,jp

26th Big Hina Matsuri - Doll Festival
FE2E EVvIUEGRY

When. February 23 (Sun) - April6 (Sun) H%E: 2AH23H(B)~486HB(AH)
9:00 - 16:00 9:00 - 16:00

Where: Ningyo Bunka Kouryu-kan BT ARXIERREE
Katsuura-gun, Katsuura-cho, M RES BT K FERFA/E
Oaza Ikuna Aza Tsukinose

Cost: 300 yen Adults #HE: KA 300 M
200 yen Groups (>10 people) SifZ 200 A (10 g\ub
100 yen Elementary Student INF & 100Mm ¢ y

Info:  Ningyo Bunka Kouryu-kan &t : ABRXIERRE

TEL: 088-542-4334 TEL: 088-542-4334

Tebajima and Mugi Art Exhibition 2014

HPFE and £IK7—FE 2014

Tokushima’s Tebajima lIsland, located off the EEEBZIGHETICHIEHE. HPFIET7Z—
coast of Mugi Town is hosting an art exhibiton! EMABESINTLNET | SEIZ. HPE
This year it will not only be at Tebajima but also 721+ T4, ZIERTROHMAFTEEIEIZEY

at different places in Mugi Town. £9 D

When: March 7 (Fri) — 30 (Sun) FAfEEAR: 3 A 7H(%E)-30(H)
8:40 - 15:00 8:40 - 15:00

Where: Kaifu-Gun, R Hh - BRI EPE
Mugi Town, Tebajima Island

Information: Mugi Town Chamber of BEWEE: ZRAIEIS
Commerce

TEL: 088-472-0194 TEL: 088-472-0194
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TOPIA Japanese Classes Term 1 Schedule

*To students and instructors: Each class has 20 sessions, and will be using the “Minna no Nihongo I” or the Minna no
Nihongo II” textbooks (The textbooks are not required for the General Group Lessons unless students wish to use them).
As well, there will be themed lessons on various topics such as seasons and life in Tokushima.

DAY | TIME CLASS CLASS DESCRIPTION
10:30 We will study reasoning, causative, passive woice, and honorific
Elementary 3 ; From
TUE l Ms. Motoki expressions. 4/8
12:00 ’ Text: Minna no Nihongo Il —from Chapter 38
; A salon-style workshop where students can freely study according to their
10:30
WED | General Group | needs. From
’ Lesson *For parents of young children, a childcare worker will be on hand to look 4/9
12:00 5 : S Bl
after your child during the lesson (please inquire in advance).
10:30 We will study various verb forms and sentence patterns using those verb
Elementary 1 From
TR | e | Wi G | TS 4110
12:00 i Text: Minna no Nihongo | — from Chapter 14
10:30
FRI | Elementary 2 | We will study various verb forms and complex expressions. From
1200 Ms. Aoki Text: Minna no Nihongo Il —from Chapter 26 4/11
SAT 10:30 General Group | A salon-style workshop where students can freely study according to their From
1 Lesson needs. 4112
12:00
Beginner We will take the first step towards learning basic expressions. From
10:30 JTM Text: Minna no Nihongo | — from Chapter 1 4/6
SUN 1 This is a flexible group study class split up in different levels. Chapters will
12:00 Elementary | be split up into three groups according to level. As well, there will be an plus F
i : rom
1-3, Flexible, | one flexible group. 416
Group Study | Text: Minna no Nihongo | — Chapters 14-25
Minna no Nihongo Il — Chapters 26-37, 38-50
1. Eligibility All non-Japanese residents of Tokushima
2. Location Tokushima Prefectural International Exchange Assaciation (TOPIA)
6F Clement Plaza, 1-61 Terashima Honcho Nishi, Tokushima City 770-0831
TEL: 088-656-3303 FAX: 088-652-0616
3. Fee 1,500 yen for all 20 sessions; however, if there are fewer than 10 sessions left in the term, the fee is

750 yen (There are no refunds for leaving class early, but it is possible to switch to a class that suits
your level better without paying extra).

4. Notes () The textbook “Minna no Nihongo I” or “II” (second edition) is required (2,625 yen).
@ Please register at TOPIA.
@ It is possible to register in more than one class if required fees are paid.
@ If you wish to change classes after registration, please contact a TOPIA staff.

THU 10:30 | Beginner This class helps you prepare for the elementary classes by increasing Nparan
(Free 1 Ms. Kimura, | vocabulary while teaching you to read and write hiragana and katakana. We Round
Class) | 12:00 | others will also talk about information to help you in your daily life in Japan.

*Instructors may be different from those listed above due to unforeseen circumstances.
*Classes may be cancelled due to inclement weather such as typhoons, heavy rain, or snow. Please confirm by calling
TOPIA at 088-656-3303.

Counselling Service at TOPIA
FET DOHEEED
TOPIA offers a counselling and advisory service to all foreign residents to help with issues involving
accidents, working conditions, housing, visas, intemational marriage, and more. Counselling is available in
English and Japanese. Please note that although every effort will be made, we may not be able to deal
with all cases.
Everyday, 10:00 - 18:00
Tel: 088-656-3303 or 088-656-3320 (allows three-way conversations with an interpreter)

ZITIEDTVEINMAEDEH
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