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ussball ist unser Leben!
Soccer is our life! This is a
line from a song the fans
always sing in the stadium.
They scream, they're drunk,
they have fun at this game!
For me, soccer is not really an
option. I liked to watch the
worldcup, but only because it
was in Germany and it was so
big and the atmosphere was
great. And of course, German
beer tastes so good.
Anyway, last year in
September I went to Germany
(see 'my trip to germany' in
the November 2007 issue of
Awa Life). The Governor of
Tokushima signed a friendship
and exchange agreement for
culture, sports and education.
For the part of the sports
exchange, the first step is
done. On February 7, two
German soccer coaches from
the club called Hannover 96
(sechs und neunzig) came to
Tokushima to teach Japanese
kids from 10 to 13 years old,

by mario dammann
miree52@yahoo.co.jp

the author with matthias willms and rainer graf, two youth
coaches for hannover 96

the basics of German soccer.
They trained for two days.

On Saturday, February 9 in
total came 96 children to get
lessons! What a coincidence!
The coaches came 'To spark

the fire (for soccer) in the
hearts of Tokushima's kids.
On Saturday it was raining
very strong, but nobody gave
up. Even Andrew and I were
in there translating every
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Bt was around October last year when
I recieved a call to see if I would be
interested in being the producer for this
year's AJET Musical. I agreed. Since then,

I have become both a very boring person, and

a very mysterious one. Whenever anyone asks

what I have been up to, it is either work or

the musical. Interest piqued, I am then asked
about the musical, to which all I can really
reply is 'wait and see'. All of that will soon be
over, however, as March rolls around and the
time has come for the real thing. Spring, too,
is finally here, soon to bring both beautiful
cherry blossoms and a boatload of farewells
and welcomes from staff transfers. But how
will everything play out? Well, I guess we'll just
have to wait and see. ot

Cheers, Andrew @)

o be honest, I've had enough! Enough

winter for this year. I hope when you read

this, the weather is getting warmer and

I don't have to freeze any more. But this
is not the only thing I am looking forward to
in march. The biggest thing is the musical!
I had the honor to visit one practice, and it
was awesome (except for the cold hall). They
practised the whole time for only one dance!
And as I heard there will be many more in the
musical, I was stunned. When did they practise
all this stuff? How can they remember it all?
Only few more days to go and I hope you can
go to a performance as well. Please read Chris
Riedl's article on page four, because he is one
of the main characters. See you there!

Danke! Mario @

one of the first flowers of spring - the plum blossom (photo by andrew dahms)
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hannover 96 in tokushima ... con't from page 1

word to the kids like, 'jump
higher', 'kick the ball' or 'run
faster'. We made a very stylish
impression in our turquoise
raincoats, but they helped to
avoid catching a cold. After
two hours of exciting and
exhausting training (for both,
the 29 and 41 year old coaches
and the children) we had time
for photos and lunch.

In the early afternoon, Mr.
Kamamoto, olympic hero from
1968' Mexico's summer games,
held a 30minutes speech about
'Having a Passionate Heart'. He
told us stories from his past,
that he is the best player of all
time and that everybody can
do the same, if one decides to
not give up. He is a nice guy
and on the evening before I
had some minutes to talk with
him. In his first appearence it
felt like a real star is coming
through the door. It was
impressive. I wished, I asked
for his autograph. I had never
the chance to meet Franz
Beckenbauer, also didn't feel
the need. Maybe this is the
fault of my lack of interest in
this sport.

Anyway, after his speech, the
president of the Tokushima
Football Association, Mr. Fujita,
the president of Tokushima
Vortis Mr. Takamoto, Mr.
Kamamoto himself (now
Vicepresident of the Japan
Football Association), the
Governeur of Tokushima, Mr.
Iizumi and one of the german
coaches, Mr. Graf had a
paneldiscussion. These people
talked about, how the can get
more activity to Tokushima's
sportculture. Mr. Graf
mentioned, that in Germany
the kids don't play sports in
school (except the educationial
sport) but in clubs, like

Hannover 96. Real sport clubs
and not school clubs like in
Japan. He said that he goes
scouting from time to time in
smaller, local soccer clubs for
young talents. The training
starts at six years of age. The
youth training is then held
until the child reaches the age
of 19 years. From 20 on, they
can become a professional
contracted player, who plays
for the German Bundesliga.
A very important point he
was talking about is the fact
that professional sport should
become more professional.

Don't let talent be wasted in
schools, but rather get them
out of the school team and put
them into Tokushima Vortis.
Mr. Takamoto had the same
opinion, and he also said that
that everytime he does so, he
gets trouble with the schools.
Japanese schools want to
keep their talents to consist
in competition. But talents
have to be trained, it is so
important to improve the local
sport scene, to move not only
regional and national, but also
global. Otherwise, Mr. Graf
complimented the Japanese
Soccer. It's teamwork is so
strong. Also some of the kids
(boys and girls) impressed
him with their skills. "Please
support them, let them train
in your club!"

On Sunday the goal shots
were trained. It was harder
for the kids and after the first
30 minutes some of them
already catched for breath.
But still one and a half hour to
go! And again, nobody gave
up, it was nice weather and
the kids had a lot of fun. At
least they said so. After the
free game Mr. Graf picked
one boy beside and asked for

his name. He answered and
get special advice from the
German head-coach. "You
can do it!", "Ganbare!" and
so on. Finally everybody get
a handshake, a special sticker
"Ich bin 96" and the Japanese
coaches who helped for these
two days also get a lanyard
keychain and a pin.

For lunch we had the long
awaited 'real food'. They
wanted to try Japanese
food, but they couldn't eat
it most of the time. So on
the last day we went to a
big hamburger store and
they looked very happy after
stuffing themselves with all
kinds of burgers and french
fries. Then we checked out
of the hotel, paid a quick visit
at the Awa Odori Kaikan and
then went back to the airport.
Exhausted from the last four
days, both slept all the three
hours in peace. Only me and
my colleague were worried
about the drivers condition.
He was about to sleep as well!
As our driver! It was worse on
the way home. I sat in front to
keep him awake and told him
all my whole life (maybe that's
why he was falling asleep).

After all I have to say is
that it was very exhausting
to interpret sometimes for 16
hours a day (not constantly
of course). Still, it was a good
time and I learned very much.
I also earned some interest in
soccer. The two coaches were
very excited about Japan and
they had a lot of fun. They
even joined as member of
Tokushima Vortis. They hope
to play someday in this team
or to train Tokushima's youth.
But this was only the first
step. Let's find out, what is

going to be next.
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my life as a villain

hat can I say? I'm a
villain and I love it!
I'm a low down, dirty
rotten, evil stinker
of a character and I have no
regrets. As most of you know,
the ALTs in Tokushima are
performing an original version
of the classic Japanese fairy
tale "Momotaro" this year. And,
not surprisingly, I was asked
to play the part of Akaoni, a
despicable, greedy, vengeful,
degenerate character if ever
there was one. Why was it not
surprising? Because I have
played the main villain in the
AJET musical the previous
two years. In fact, when this
musical finishes, I will have
played the main villain in four
of the last 6 musicals. What
happened? How did I get type
casted like this?

It wasn't always this way.
Before I started this villainous
run I used to play good, or
at least morally ambiguous
characters. My first year in
Japan I was one of the Prince's
mates in Awa Cinderella. As a
mate I wasn't truly evil, just an
enabler to the Prince, who was
the quasi-villain in the play. In
my second year I played one
of three mischievous Cheshire
Cats in Alice in Wonderland.
My third year I landed the
lead role in Aladdin. Aladdin
was a real goody-two shoes
with a heart of gold. Even as
recently as last year (seven
years after the production
was over) I still had random
Japanese people asking me
"You were Aladdin, weren't
you?" It was embarrassing,
but the attention and the fact
they remembered was nice.

Having played both a true
hero and a true villain in these

plays, I can honestly tell you
that the attention you receive
after the show is much better
as the hero. People want their
picture taken with you, they
want your signature or your
mail address. But when you
are the villain? Many children
are afraid of you afterwards.
Others want to beat you up
like the hero did on stage.
Most just feign terror and look
for someone more likeable to
approach. Some want pictures
with the villain, but certainly
not in the same numbers as
the hero. The minor hordes of
young girls and older women
who fawn over the hero rarely
bestow such attention on the
villain. And in stark contrast
to the hero, people rarely
remember for any length of
time who played the villain in
any given musical.

So the question becomes,
why play the villain? What
makes the villain so interesting
as a character? You don't get
the fame or the attention.
And you routinely get your
butt kicked in one way or
the other. So why do it? The
simple answer is that villains
are fun. Villains are the ones
who advance the story. Think
about it. Most heroes are
agents for the status quo.
Their main purpose is to
preserve or restore a situation
or way of life that is favorable
to the audience. The villain's
job in a story is to unbalance
the natural order of things to a
point where a hero is needed
to restore things. Villains
are the catalysts for change.
Without a villain, there is no
story.

I would also like to point
out that villains are much

by chris riedl
carrotop007 @yahoo.com

harder to play than heroes.
Most heroes can be played
straight up, meaning that you
don't have to play someone
whom is too far removed from
your real personality. But a
villain requires the actor to do
something that is generally
contrary to most people's basic
character, which is to try to
make people hate you. How
much sweeter is the hero's
victory if it has come at the
expense of a villain you truly
despise? But this is also the
most difficult part of playing a
villain in a family show: how
to be evil enough to make the
audience enjoy seeing you get
your comeuppance, but not so
revolting that they are turned
off by what they see on stage.

But aside from the
intellectually rewarding side
of playing a catalyst or the
allure of playing a challenging
character, evil is just plain fun.
You get to have the scariest
makeup and costumes. You're
always in at least one cool
fight scene. And you can say
and do things that you could
never do in real life. As a villain
you can tap into your darker
side and see how deep it goes,
and then have fun with it.
Do you want to laugh like an
egomaniac? Go for it! Kidnap
young indian princesses? No
problem! Threaten to skewer
precocious young boys with a
hook? Absolutely! Nothing is
beyond the realm of possibility
if you play a villain. If you
have the chance, I highly
recommend that you try
playing a villain at least once
in your life. You won't regret it,
but if you do it right, the hero
in your story just might!
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Blue Heaven (7 JL — -
Tsutomu Takahashi

Title:

Manga-ka:

Publisher: Shueisha
First published: 2002

No of volumes: Three

NT V)

lue Heaven by Takahashi

Tsutomu is a ominous

and unrelenting mystery

manga that manages
to deviate a great deal from
the usual conventions we tend
to associate with mystery and
horror mangas.

From the outset, Blue
Heaven grabs the reader with
its its unrelenting, merciless
momentum. The story begins
late one evening in the middle
of the Pacific ocean, far out
in its deep blue waters on
the worlds largest and most
luxurious cruise ship the "Blue
Heaven". Having embarked
a few hours previously on its
maiden voyage, it's making
its way safely to Japan. On
board the opulent liner, the
rich and the famous are living
it up at a masked ball in the
ships ballroom. Musicians
and magicians welcome
the passengers to the Blue
Heaven, the playground on
the sea. As the guests party
into the night, one of the
crew members Sanno is kept
busy looking after the guests
busily trying to find a lost child
separated from her mother
in the bustle and cacophony
of the evenings merriment's.
As the revellers dance into
the night and as the roulette
wheels spin, the ship creaks
slowly to a halt. On the bridge
the captain and his crew have
spotted a lone trawler which is
in distress and decide to stop
and in the spirit of maritime
custom offer assistance.
Suddenly Sanno is ordered by

the captain to form a boarding
crew and to investigate.

He is also ordered to keep
the rescue a secret from his
crew mates and the other
passengers. When he gets
aboard he finds two dead
bodies admid signs of struggle
and two survivors who are
injured but unconscious. Once
the two are aboard and given
medical attention, Sanno
tries to get to the bottom of
the baffling circumstance of
the dead and injured men
on the trawler. However it
isn't long until one of the
men disappears from his
hospital bed and Sanno is
armed by the captain and
charged with bringing him
into custody. Unable to find
the escapee, he is however
able to interrogate the other
surviving crew member after
he comes around. From this
man's tale, Sanno learns all
about the mysterious man who
is at large on the Blue Heaven.
He is the one his crew mates
called the Demon Child, one
of 13 gangsters that were
on a smuggling mission from
Shanghai to Japan. After the
engine of their trawler broke
down they drifted for two
weeks until the Demon Child
decided to slaughter the other
crew mates. Sanno has a serial
killer on board. And then the
bodies begin to mount, as
the Demon Child starts to Kkill
those who saw his face, his
first victim being the medical
doctor that treated him. As
Sanno examines the corpse he

martin o'brien
martinobrien2004@gmail.com

is knocked from behind and
soon awakes to find himself
bound and gagged, a prisoner
of the Demon Child.

From this point, what was an
investigative thriller becomes
something else entirely. As
the Demon Child begins
his killing spree, and as the
captain of the ship is killed,
the Demon Child is watched
from the sidelines by a strange
and malevolent bunch of
people - the owners of the
ship. reclusive and destructive
they begin to conduct not
an investigation but a war
when the Demon Child Kkills
one from within their ranks.
They are billionaire owners of
a pharmaceutical company,
a dubious and nefarious
organisation, with links to far
right extremists. The eldest
son comes up with a plan to
get the Demon Child and in
doing so create as much death
and destruction as possible. He
decides to stir up racial tension
on the boat and take full
advantage of the chaos and
destruction left in the wake
of the Demon Child. As the
Demon Child is of Asian Origin,
the eldest introduces security
measures that discriminate
against Asian passengers, and
thus the seeds of racial tension
are sown. We soon see, when
ordinary people have to deal
with pressure and crisis, how
quickly quickly violence can
enter the fray. No mere thriller,
the Blue Heaven is brutally
frank about the dark side of
our own nature, and how
violence and war can escalate
from nothing more than the
transformed personalities of
once civilized people.
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Becky's Awa-ben!

Some examples:

For readings, first is the standard japanese
(nonpast informal negative tense) followed
by Awa-ben (-n) and then by Kansai-ben

This month we’ll be talking about negating verbs in Awa-ben in the nonpast informal tense.
There are two ways to negate verbs in Awa-ben and their frequency depends on where you are
within the region. Both forms are also used in the Kansai region.

The way to negate a verb is to drop the suffix nai ( Zz(\ ) from the standard Japanese nonpast
informal tense and add N (A)) . The second way is to drop nai (#:(\) and add hen (~NA) .

FEE /L) - Yomanai (to read)
s%E A - Yoman
SREAA - Yomahen

(Hen).
Group 1 Verbs

B\ - Kawanai (to buy)
BbHA - Kawan
BEbHAA - Kawahen

B /730 - Kikanai (to listen)
B DA - Kikan
B/ A - Kikahen

5% & A - Hanasan
S5 & AN A - Hanasahen

/=720 - Matanai (to wait)
#¥7= A - Matan
fF7=~ A - Matahen

§E & 720) - Hanasanai (to speak)

P57 - Wakaranai (to understand)
75 A - Wakaran
PS5 A - Wakarahen

Group 2 Verbs

BN - Tabenai (to eat)
BAXA - Taben
B~ A - Tabehen

# % 720\ - Oshienai (to tell / teach)
#Z A - Oshien
#Z A - Oshiehen

TZ 730\ - Dekinai (can)
TZ& A - Dekin (and Tl A - Deken)
TZ& A - Dekihen
and TIlF~NA - Dekehen

he rays of the sun are

getting warmer and it's

finally starting to feel like

Spring. There are many
changes outside at this time
of year, from the budding of
flowers to the first few peeks
of the new green leaves on
trees.

Also, for children heading into
their first group environment
at the start of April, it can be
both a happy time and an
uncertain one as well. In times
like this, it is important that
you comfort your child and pay
attention to their concerns.
This will help them to make

new friends and become used
to a new and very different
environment from what they
are used to. It will also help
them to feel more confident
about the things that they
have learned and experienced,
and they will show you even
without being asked. But until
then, please take care of them
and look after their progress.

by kazue inoue
suketo hoikuen staff

This Month's Toy: The
Flying Roll

Cut a toilet paper roll as below
in the picture, attaching a
piece of paper as a tail. As
you throw the roll out in front
of you, the paper behind it
trails out and flutters around.
You can change the flight of
the roll by the pattern of the

papetr.




iananese Iesson by fumiko kanematsu
jtmtoku-lesson@mbk.nifty.com
his month we are going to take a look at two conjunctions that have several meanings -
N T and LML . Let's take a look at the following conversation:

A ;ﬁﬁ l 'ﬁ?;%) Z &L E L=, T've decided to go home next
month.

B:x. ALTTH. DTHT. EICR>TESTHATID,
What reaIIy? What are you gomg to do then? "

A3 @&%é%<DBUTT EuﬁﬂTBDE<muhTT
I'm going to take over my father's job. He's very ill right now
and might n_gi\:glze Igr)uggfor this world.

B :@FNT. mii. TRMEM oA TT 1. So that's why
you've been so down lately.

XENT is a conjunction used to continue the topic mentioned in the preceding sentence. It is
commonly used in conversation. @ is used to urge the other person to convey the information
that the speaker wants to know. @ is used to convey a result based on what is stated in the

preceding sentence. T is a shorten form of €#1T . Let’s take a look at another conversation:
WE

A : H—J&& 1Ty I\’E&“&JLAJ’C?’J: 12';%’( 3kg ®HF L=, I started a diet recently, and
I've lost three kilos in one month!

B : AL (J(btft/u’CTfJ\ That much?

@uLmL. ﬂﬂfa&;‘? 1Ty HJEAZISLJ: <72W\WTF K. Abad diet isn't good for you, though.
A:7Z0WC & 9,3\’C'§'J: /ALJ_D’CL\i'd'b\b It's ok. I've just been going to the gym.
@umL. %(DHE &< 1Ll > TV EJ 4. Well, your clothes really fit you well.

LML is used to introduce to a contradictory statement as shown in @ . Another usage shown
in @ is to show that the speaker wants to drop the topic of conversation and start a new one. T
% is a colloquial expression of L»L .

[Practice] When the use of conjunctives is the same in both conversations (left and right) mark
them with a circle. Otherwise, mark with a cross if they are different.

® renTl
(o= V)DUJ:('./7/U =5 =L
A : BAE %ﬁﬂ%kn%bthTTo A:SEZA. BDT<F%T%%9T
B:&bft%;émiio [ géo
ZTNT, BELZESEEATT R, B:$%TTQH e
ZNT. BFIZEABATIT D,
@ rumiy
AT CBIERDY—X > TT A A EDESTRE S BT,
B:%if?gh o n SUL»HDIEESBEWNATT,
LioL. i, AivUrRnE< | 1B #higzuAATE R,
BTYELER, LU, E&£O3RAMENTT R,
Answers: 1091100UT g 109M10D T @
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japanese lessons

FERR2 OFEREITOP | ABAREHZE ZTHXRA
.97Z354:U‘H§Efﬁ
B | BRI | e HENE T
g | 5T wmn |mmie. w6 ma. 25 wERRALEEN |
19100 B (BAROBERSEI) 38BH5
10:30 AP BABOEAXRNLZRIRZVENOFET S, VoD,
x ! 2L |porresBTs. <HABOREE > 1BHS| 4/9
12:00 Tt
* 1°i3° MR | BADVANAEERE. k. ThOEESLEXE| , o
1200 WE  |&2BT5E, (BABODEERSE ) 14805
s || mm |BRAOLALIRERRESY. BHARRELET| ,
] 1200 B %, (HAIZDBEXTEI) 2 6 RN
+ | Y [wanon—|vosvkstc. #EEO=-X U CEEICARE| , 1,
12:00 Ty Ry | EEX,
RN |BAOLSLSEEARESY, BALRRELET| ,
10:30 JTM %, AHAIZDOBERTEID 2 6 NS
z !
12:00 | AFI~T8E 1 [BRLA FE7 DEABREBMCEARVEEED
SI—F |0OBE. (BABOBAKRE ) 1BHS2 5BE| 4/13
] TE3DICNIF. URIWICESTIV—TTHEET S,
$YSABENTNE WETOTY. YHE [HAGOAEHE || F13. [BABOBE

EIl] DRETYT, L. TEBED THREW - V-7 Ly RV ZBEE. LELA

@&%A<Léu
1. 3 & EEEEFOIHEA
2. BAAKRY BHEZEA EBREEBRXAHBS (TOPIA)
BRI T 770-0831 EETFEAERE1 —61 EEILAYNTSY6F
Tel.088 - 656 - 3303  FAX:088 - 652 - 0616
3. BHR 1500 @ (£ 20 @), =720, BUAKE, ZHEERXD 10 BXRFOHEET 750
BIC/ZYVET,
K—EWALEZEREIE. EPTRHELAKEB O >THRELERA.
(772U, 95 RDURNIVPEDREDP>IEEDEBHTISREZEETHEE(L.
RBiIFEETNE. 2ELSVERIHY EEAL.)
4. zofh @ HEE THAABOBERE |1 FEE, TAABOBAREEI (% 2500 M)
PHETT,
@ ZfE3BAMSTY, TOPIANADH—ICTHLIAATLSEZL,
® 20SRULDZHEEFLETHI58F. TRETIHI/5RBEPOERREXIL-
TLEEZL,
@ HUARZRISREZBALEWNEZICIE. BT TOPIABEICHLELSEZL,
o DIEORAEZEZVANSENEEPL, LEEDA
10:30 |455IAPY BYUSATOMBICDRITFONDLOAFEEEITD., B
e | . EFBEROZMH - RRAEBREETY. BHO | 7
agz)1zm g VEERFGZL., [REICBNTES, T+X b TEARGE
MEAPI ZEWVET,
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JAPANESE LANGUAGE CLASSES AT TOPIA - FIRST TERM
1. CLASS AND INSTRUCTOR

%A
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a message from topia
topia@fm.nmt.ne.jp

DAY | TIME CLASS CLASS DESCRIPTION
10:30 We will study conditionals, causative, passive voice,
Elementary 3 o . from
TUE ) MS. TAMURA and honourific expressions. Aoril 8
12:00 ' Text: "Minna no Nihongo 2" from Chapter 38 P
10:30 Beginner We will take the first steps towards learning basic from
WED ! MS I%IOTOKI expressions, and study hiragana and katakana too. April 9
12:00 ' Text: "Minna no Nihongo 1" from Chapter 1 P
10:30 Elementarv 1 We will study various verb forms, and sentence from
THU ) MS YAMAEA patterns using those forms. April 10
12:00 ' Text: "Minna no Nihongo 1" from Chapter 14 P
10:30 We will study various verb forms, and expand our
Elementary 2 . from
FRI ! MS. AOKI |range of expression. April 11
12:00 ' Text: "Minna no Nihongo 2" from Chapter 26 P
10:30 A salon-style workshop where students can study freely
General . . : from
SAT ! Group Lesson according to their current level, needs or requirement. April 12
12:00 P If you want to use "Minna no Nihongo", please buy it. P
We will study various verb forms, and expand our
Elementary 2 . from
™ range of expression. April 13
10:30 Text: "Minna no Nihongo 2" from Chapter 26
SUN 1 2+00 Beginner - A workshop for those who are only able to participate
) 9 on weekends. Chapters will be split into 2-3 groups| from
Elementary 1 . :
Group Study according to level. April 13
Text: "Minna no Nihongo 1" from Chapter 1 to 25
2. PLACE: Tokushima Prefecture International Exchange Association (TOPIA)

3. ELIGIBILITY:

4. MATERIALS FEE:

5. NOTE:

6F Clement Plaza, 1-61 Terashima Honcho Nishi, Tokushima City 770-0831
Tel 088-656-3303 Fax 088-652-0616
All non-Japanese residents of Tokushima.

term, the fee is ¥750)
There are no refunds for leaving a class early, but it is possible to switch to
a class that suits your level better without paying extra.

@ The textbook "Minna no Nihongo" I or II is required (2,500 yen)

® You can register at TOPIA from March.

® More than one class can be registered for if required fees are paid.

@ If you wish to change classes after registration, pleace contact
one of the TOPIA staff.

¥1,500 for all 20 classes. However, if there are 10 classes or less left in the

10:30
WED N
12:00

Beginner
MS.
MURASAWA

This class will help you prepare for the elementary
classes by increasing vocabulary while teaching

you to read and write Kana. We will also talk about
information that will help you in your daily life in Japan.
You can turn up anytime without enrolling in this class.

every
week

For information on other Japanese classes held in Tokushima Prefecture, see page 11 of this issue.
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The 14th AJET
Musical

This year, the Assistant Language Teachers of Tokushima
will be performing the story of Momotaro. The play is
based on the famous story of a boy who is found inside a
giant peach, and grows up to fight off evil demons living
nearby. However, as usual the Tokushima AJET musical
takes this traditional fairtale and gives it a bit of a twist!
Come along and see what happens to Momotaro on his
adventures!

Performances last for around two hours, with a ten to
fifteen minute break in between.
Performance times:

March 8 Ishii Chuo Kominkan
18:00 PM

March 9 The General Education Center
14:00 PM

March 15 Wakimachi Odeon-za
18:00 PM

Admission to all performances is free!
For more information, contact Andrew at TOPIA -
088-656-3303

S14EEE AJET
Sa—-val

RERTEHL TV EEELHF (AT LE1BE
TI22a—CAITY., SERARTELSHASNTNS
BEFEO KR £2HARCT LV LERZRUET,
AHYPTOREZEES T BYPHOIFVTELE
TODOT, EXETHERBICELOBETY, EEROD
ALT PEREDE S ANDEE UYL,

LEEF2EE<S ST, BRTIS PEREOKRESAY X
ElS

3A8H AHFPRAREE
18:00 ~ 20:15

3898 EEBRIHREHER I —
14:00 ~ 16:15

38158 BRBT AT 7 > B
18:00 ~ 20:15

ASBEH

BEOWEDHLEEIEBERERRKABS (TOPIA) 07 > K
)21—%T:
5% 088-656-3303

Wanted: Haiku!

The Aizumi International Exchange Association is holding
a competition for haiku on the theme of international
relations & understanding in honour of its 5th anniversary.
Submissions about experiences overseas or interaction
with foreign residents, as well as thoughts about
international understanding in your daily life are welcome!

Period: Friday, February 15th to Thursday, May 15.

Submissions: Postcards, fax, email (multiple submissions
are also accepted).

Prizes: Awards will be announced at the association.
First prize is 10,000 yen or an equivalent book
token, and three follow up prizes will also be
chosen for 5,000 yen or an equivalent book
token.

Sumbissions to: Aizumi International Exchange

Association. 771-1203 Aizumi-cho, Okuno Aza Yakami-mae

32-1. Tel: 088-692-9951 Fax: 088-692-1626

E-mail: aizumi_kokusai@garnet.nmt.ne.jp

ke - JIIED=E

BEEETEEKRGS (17 s) TR, §%F. BRI AF
ZWZBICHEY. BRRRCERERICET 569 -
NMERENLET., BATORBRPHEDAZ LD
fnal, EROEEFOFTEZZERERLE. i -
NEICLTIRELSES L,

BEWE :FH2B15H~58158

BEAE :(IHE. Fax, E-mail (—AEHATFEETT)
£ D ER 20 FE, BEENMERKSRIGRERICT
RELFET, REFE 12 OAH. HLL
1 AFABHDOREL—R) BFE 35 5
FH. HELLE 5 TFHHEZIOREH—K)
 EENERRRRREEE (MeBitnE
SR, 18 ; WA) T 771-1203 E{FRTRE
FXK Ll 32-1

5% : 088-692-9951 2799 R : 088-692-1626
E-mail : aizumi_kokusai@garnet.nmt.ne.jp

IHE5%

-10-




= L\

|

TOKUSHIMA PREFECTURAL INTERNATIONAL EXCHANGE ASSOCIATION

Japanese Lessons

JTM Tokushima's "Nihongo Salon"
Mondays 10:30 - 12:00 at TOPIA

Watari - sensei's free classes at TOPIA
Please contact Watari-sensei for further information and

details about these classes.

TEL: 088-653-8744

B&EH=E

JTM &K LFICIZ AZ Salon
BEBEER 10:30 ~ 12:00
157 - TOPIA

BREDRS T4 7 BFEHE
COHRZEOFHELUWERICDVWTRIEXELTIERKES
FEOWLET,

E55E 1 088-653-8744

Japanese Language
Classes in Aizumi

I's (Aizumi International Exchange Association) first
semester of Japanese classes will be starting in April with
lecturers Tsuji Akiko and Tamada Kaori.

When: Yet to be decided - please contact for further

details.
Where: Aizumi Welfare Center 2F
Cost: 1000 yen
Text:  "Minna no Nihongo I” from Chapter 18
Info:  Aizumi International Exchange Association,

Aizumi Welfare Center, 32-1, Aza, Yagamimae,
Okuno, Aizumi-cho, Itano-gun. 771-1203

TEL: 088-692-9951
FAX 088-692-1626
E-Mail: aizumi_kokusai@garnet.nmt.ne.jp

I's (25 (0T B FR 3SR
he) BFEHE

EGEERRGROBREFLZMEN 4 ADSIREY
£Y. HERSEBEFEE L ERAEHELETT.

BEf: XT FELKRBUTOEEBSETHRESHE
<7EEW)

1Bk : E{Em\EittE ¥ —2F

S10% : 1000 H

THFAP : BAUEOBAENR 1 18R~
Bl I s (BEENEERKRRSR) BHE

T 771-1203 R EFEREE(EHTREFF K LAl 32-1
EFEtt 5 —

TEL: 088-692-9951
FAX: 088-692-1626
E-Mail: aizumi_kokusai@garnet.nmt.ne.jp

Announcements

A new birth in the family? Have you recently gotten
married? Then good news! Awa Life is looking for
submissions from readers to help you get the word out!
Send us the details and a short blurb, accompanied by a
picture if you have any on hand, and we will post it for
you in the next issue of Awa Life!

Send any submissions to the awalife email address at:
awalife@gmail.com.

ERWAyE—

R, 18 - BELREDOEDHTEWZ 2 —ZXNH o 7=A.
RS A 7 TIEHBIZORBEOERNBEEREOE S A
ICRRLEVWEBVWET ! 100 XFEBEOXEL (BL
Horb) BEEMIES A 7ETEO TWEEIFELR
SOMES A 7 CIBEV=LET.

FIRSAT7DA—=IT RLRETEERYLS S
awalife@gmail.com
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The Historical SEDDETHEH
Streets of Wakima- | [{TEEMIDIED
chi Spring Festival | |[HXDU

A flower and bamboo display is going to be held in the old BRETDSEDOEHA. EHREETIE. HARKES
Yoshida House in the historical streets of Wakimachi by HlckB3WFEHROBRRABEMIMMNET.
Tangaso Demura.

When: Sunday, March 2 to Sunday, March 9 X
e, Srnday, Tareh < o Stnday, Tare BE: 3828 (B) »>3F98 (A)

10:00-16:00
Where: The Yoshida House in the historical streets of 10:00-16:00

Wakimachi’ Mima C|ty 5:7)")? H %Eﬁiﬂﬁm‘ ) f:DO)Wﬂﬂ&EEﬂ?ﬁ{i%
Cost:  Free! | &5
Contact: Call 0883-53-8065 for more information. M&d : 0883-53-8065 £ TE:E.

Living in #EIREERE
Tokushima X7 YMAh

In need of information for daily activities? Come and BEEEFICEVTEREBELTI A, £, #FERD
take a look at the Living in Tokushima website hosted EFERI T A NEZBLLEEWN I 2O T A
by Tokushima Prefecture, home to information such as R SHE-BEICOVNTOEIE. 7L ECKREDHA K.

earthquake and typhoon-related messages, tv and movie ARY MNEBREEICT oL RTEET, NUaY -
B - o ]
guides, events, contact numbers and more.

MR ARHELTOET !
Living in Tokushima Computer Website
http.//our.pref.tokushima.jp/e_living/index.php NJaAYYAH
http.//our.pref.tokushima.jp/e_living/index.php
Living in Tokushima Mobile Website EEYSLb
http://our.pref.tokushima.jp/e_living/m http.//our.pref tokushima.jp/e_living/m

Counselling Service at TOPIA
MET DHERE
TOPIA offers a counselling and advisory service to all foreign residents to help with issues involving accidents, working

conditions, housing, visas, international marriage, and more. Counselling is available in English and Japanese. Please note
that although every effort will be made, we may not be able to deal with all cases.

Monday to Friday, 10:00 - 16:30
Tel. 088-656-3303 or 088-656-3320 (allows three-way conversations with an interpreter)

1IE U WV CTE R E
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